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Year 
1915 
1916 
1917 
1918 
1919 
1920 
1921 
1922 
1923 
1924 
1925 
1926 
1927 
1928 
1929 
1930 
1931 
1932 
1933 
1934 
1935 
1936 
1937 


MEMBERSHIP ENDOWMENT FUND 


STATEMENT OF GROWTH 


Fund 
$17,600.00 


49,08 5.00 
67,510.00 
82,475.00 
94947 5-00 
124,300.00 


144,755.00 
167,932.00 


187,990.00 
206,790.10 
222,755.10 
236,567.60 
248,082.60 
275,052.60 
302,144.10 
3175925.85 
3275633-73 
3333636.73 
336,611.73 
342,525.46 
348,855.87 
356,821.33 
367,036.72 


Increase 


$31,485.00 
18,425.00 
145965.00 
12,000.00 
29,825.00 
20,455.00 
23,177.00 
20,058.00 
18,800.10 
15,965.00 
13,812.50 
11,515.00 
26,970.00 
27,091.50 
15,781.75 
9707-88 
6,003.00 
25975-00 
5:913-73 
6,330.41 
7,965.46 
10,215.39 


Income 


$1,147.42 

3,560.28 

4,217.84 

$5113.22 

6,064.68 

7:563-03 

9,529.60 
10,413.94 
11,324.53 
13,657.25 
15,302.41 
15,624.83 
16,261.79 
17,541.43 
19,237.86 
20,184.16 
20,154.05 
11,896.62 
15,208.91 
15,820.34 
13,296.41 
19,718.67 
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“ST. LUKE” BY THE MASTER E.S. 


The craft of the pictorial engraver on copper, which grew directly 
out of the goldsmith trade, had its notable emergence about 
1450 along the valley of the Rhine. During the next fifty years, 
the artistic representations in this medium rose rapidly in tech- 
nique from the archaic and awkward drawing adopted from 
Gothic sources to a richness and distinction of style. The excel- 
lence reached by this craft around 1500 or shortly thereafter has, 
in subsequent centuries, hardly been equaled, certainly not sur- 
passed. 

During the years 1450 to 1500, three successive styles of en- 
graving developed, brought to a height in each case by an out- 
standing artist, who advanced the style which had been passed 
on to him. These three men were trained as goldsmiths, but 
worked as designers of woodcuts and engravings. In 1450-1460 
appeared the first of these engravers, the anonymous German 
Master E.S., so-called for his numerous plates signed with that 
monogram. The second, Martin Schongauer, of Colmar, came 
to the fore in 1470 to 1480; thirdly, between 1490 and 1538, 
came Albrecht Diirer, the great master of pictorial representa- 
tion. The Master E.S., being the earliest, had the greatest 
handicaps of unchartered technique to overcome. The others, 
in turn, each profited by his forerunner’s experience. The 
Master E.S., though not the first to use the engraving medium, 
greatly advanced the craft by his efforts. This fact is evidenced 
by the study of impressions from his 317 recorded plates, a 
large opus, all things considered, and probably but a part of 
his output. 

E.S. knew the work of other engravers: the Master of the 
Playing Cards, perhaps the earliest of all German engravers, 
and the Master of the Berlin Passion. These latter artists, who 
had gradually achieved a distinctive style but who remained, 
as late as 1450, in the pioneer stages of their craft, did not sign 
their prints. Hence, according to true Gothic tradition, their 
names are today unknown, but their work can be identified by 
personal characteristics of style, and they themselves are called 
by the title of their most outstanding production. 

E.S., himself, is only a little less remote than his predecessors, 
for no records have ever been found which yielded information 
about the individual who used the monogram. According to 
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Hind’ he was presumably a native of Strasbourg or the vicinity 
and studied his trade in the workshop of the Master of the 
Playing Cards at Basel or somewhere along the Upper Rhine. 
As an innovator in technique, he was preéminently important. 
As an artist, what knowledge he lacked and what faults of 
perspective and drawing were his are amply compensated by the 
charm and inventiveness of his designs, which betray the ap- 
proach of the goldsmith, particularly in the handling of such 
details as architecture and plant forms. 

Only his latest works, the most mature examples of his en- 
graving, are dated; on these appear 1466 and 1467. He was the 
first engraver to sign his prints, and the initials E.S. are seen 
on a number of them. In the earlier ones are certain borrowings 
from and certain obvious similarities to the work of the Master 
of the Playing Cards, to whom in the beginning he owed much. 

The subject matter of E.S.’s work ranges from scenes of the 
Passion and other religious themes to grotesque alphabets and 
decorations for playing cards. The large number of his engrav- 
ings and the many copies made from them (his pupil and fol- 
lower, Israhel Van Meckenem, making as many as 183)’ are 
primarily responsible for his influence on all later German and 
Flemish engraving up to the time of the borrowing of styles 
from the south after 1500. The fact that the popularity of his 
prints was great and that they were passed from one hand to 
another and hence lost is proved by the scarcity of the actual 
impressions. Of the impressions from the recorded 317 plates, 
g5 are unique, and in many cases originals are known only 
through copies, many of which were obviously made by such 
practical pirates as Israhel Van Meckenem. The present knowl- 
edge of E.S. and his work must be partly credited to such 
copyists. 

The engraving of “St. Luke’”’ (L. go) by the Master E.S., 
recently acquired for the Museum collection, belongs to one of 
several series of the four evangelists. Lehrs* records five im- 
pressions of the print; this example makes the sixth. The im- 
pression is brilliant, a rich-toned printing on remarkably fresh 


1A. M. Hind, 4 History of Engraving and Etching, pp. 24-27. 

2 William M. Ivins, Jr., Prints and Books, p. 179. 

3 No. 37.567. Height 534”; width 374” (148 x 99 mm.). 

4M. Lehrs, Geschichte und kritischer Katalog des deutschen, niederlindischen und franzisischen 
Kupferstiches im 15. Jahrhundert (Vienna, 1908), Vol. II, p. 159, No. go. 
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paper, which bears the water-mark of a bunch of grapes.’ This 
impression is not cut within the frame line and includes the 
shaded step at the bottom of the design, absent on the three 
companion pieces. The print represents the engraver in one of 
the most vigorous phases of his work. As described by Lehrs, 
St. Luke, in profile, facing to the right and seated on a hillock, 
places his left hand on his open gospel, while with his right he 
touches the horn of the bull (the animal symbol of the saint) 
lying beside him. From his right shoulder a cape is slung over 
the upper part of his body and from his belt hangs a pouch. On 
his feet are wooden sandals. 

The “St. Luke” exemplifies the fullest development of the 
work of this great Gothic master, and as such is of great value 
to the comparative study of engraving. It illustrates the master’s 
finest achievement, a style less angular than that found in an 
earlier print in the collection, the “St. Bartholomew” (L. 107), 
where the two-dimensional quality suggests the goldsmith’s 
craft rather than the art of the pictorial engraver on copper. 
These engravings have importance in the Museum collection 
not only as precursors of prints by Schongauer and Direr, but 
as striking examples of the art of this early period. 

HENRY S. FRANCIS 


NEW ACQUISITIONS OF PRESENT-DAY SCULPTURE 


“Simplicity is not an end in art, but one arrives at simplicity 
in spite of oneself, in approaching the real sense of things. 
Simplicity is complexity itself, and one has to be nourished by 
its essence in order to understand its value.” This phrase of the 
Roumanian sculptor, Constantin Brancusi, contains the essence 
of his art philosophy. 

For many years Brancusi has lived in Paris, with—yet apart 
from—those who have made the early decades of this century 
highly significant. There he has worked toward the simplifica- 
tion of line and form, a simplification which has had in it a 
search for the absolute. There he produced, in 1922, the ““Torso” 
recently acquired for the Hinman B. Hurlbut Collection. The 
“Torso” appeared at that time in two versions, one in walnut, 
the other in polished brass. “High polish is a necessity which 


1 Similar to Briquet 13035. Briquet indicates that papers with this water-mark date between 
1437 and 1453 and come from the vicinity of the Upper Rhine. 
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certain approximately absolute forms demand of some materials.” 
Is it possible to explain the appearance of the polished brass 
version, the Cleveland version, by this phrase of the sculptor? 
Certainly the shimmering reflections of the highly polished sur- 
face seem to add a definite quality of monumentality through 
verticality to the sculptural form and a peculiar quality like a 
musical overtone which does not appear in the wood. 

The abstract idea as such, projected by Brancusi in this very 
personal fashion, is expressed in a different but no less eloquent 
manner in the work of the German sculptor, Ernst Barlach. 
The “Singing Man,” also acquired for the Hinman B. Hurlbut 
Collection, i is, in an abstract sense, music. From every point of 
view the figure as a whole expresses the joy in and the feeling 
for music. It is the quintessence of song. 

Barlach, himself, has given very interesting details’ about the 
production of this piece. As a drawing conception it dates as 
far back as the year 1912. The fact that the conception dates 
as early as this appears to the artist “. . . to serve as a substantial 
proof of the inner vitality of the idea, since the plastic worth, 
in my mind, has not lessened during twenty years and the final 
execution was put off only on account of circumstances, but 
always received fresh stimulus. Formerly I worked mostly in 
wood, but did not consider wood the proper medium for this 
figure. When I felt the stimulus for doing figures in bronze— 
then the ‘Singing Man’ was one of the first which was made 
with this feeling for bronze.” It is interesting to see that, like 
Brancusi, Barlach has a certain inviolable feeling for appropri- 
ateness between ideas and material. This particular example is 
the ninth casting in a series of ten. 

A third piece, “Ragazzo,’””” acquired for the Hinman B. Hurl- 
but Collection, is by the talented German sculptor, Gerhard 
Marcks. The sculptor during the early part of this decade was 
fortunate enough to work for a period in Rome. There this piece 
was done. While it has been influenced unquestionably by the 
atmosphere of classic Rome, it has a certain rugged quality of 
form which betrays a northern hand, and a new emphasis on 
abstract idea in the form which definitely marks the art of 
today. 

These three pieces were acquired from the exhibition “Sculp- 


lLetter from Ernst Barlach, 2 Done in Rome, 1935. One of three copies. 
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ture of Our Time” held in the autumn of 1937. Each represents 
tendencies marked in the sculpture of today, and each is an 
admirable example of the work of men who are outstanding in 
the present-day world of plastic art. WILLIAM M. MILLIKEN 


THE BEQUEST OF MRS. ANDREW SQUIRE 


The late Mrs. Andrew Squire, who was a member of the Ad- 
visory Council of the Museum, attended the Museum with un- 
flagging regularity and showed an interest which was unique in 
its breadth and vitality. She was a familiar figure in the galleries 
and in the library which she used constantly. It is very fitting, 
therefore, that she should have left certain objects she prized 
to the permanent collections—objects which bear her name and 
record her devotion. Three drawings and two prints are the sub- 
ject of this particular notice. 

The first drawing, called “The Alphabet,” in black and 
colored crayon, by the French painter Georges d’Espagnat 
(1870-), is in the decorative and illustrative style of the turn of 
the twentieth century. There is a richness and freedom of draw- 
ing and an adherence to the realist tradition seen in the work of 
Manet and Degas. In his early career, d’Espagnat was associ- 
ated with a group of artists who were connected with the 
Courrier francais. His work was largely in the decorative vein. 
His pictures were shown in the exhibitions of the Société 
Nationale des Beaux-Arts and at the Salon d’Automne. 

The second drawing is by Eugéne Joseph Verboeckhoven 
(1798- 1881), Belgian follower of the Dutch animal school. The 
subject, “Landscape with Animals and Boy,” done in crayon, 
is reminiscent of seventeenth-century work but also has features 
of the Naturalism which preoccupied the painters of Barbizon, 
with whom Verboeckhoven was sympathetic. 

“Parnassus,” the third drawing, is a water-color sketch by 
Muirhead Bone of mountain scenery and water, on the coast- 
line of Greece. Its sure and unobtrusive technique is an example 
of the versatility of which this artist is singularly capable. A 
minimum of effort seems to have been expended and yet the 
resulting drawing, full of spaciousness, shows great mastery of 
detail. 

Of the two prints, a lithograph by Henri Fantin-Latour 
(1836-1904), entitled “Le Paradis et la Peri: Finale,” adds 
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another subject to those Fantin-Latours already recorded in the 
Bulletin’ as the gifts of Ralph King. It is one of those inspired 
by the music of contemporary composers, in this case of Robert 
Schumann, and is inscribed to Fantin’s biographer: ““A Mon- 
sieur G. Hédiard . . . h. Fantin Novembre 1893.” The other 
print by Anders Leonard Zorn (1860-1920) is the “Portrait of 
John Hay,” one time assistant private secretary to Abraham 
Lincoln, Ambassador to London (1897-1898), and Secretary of 
State under McKinley and Roosevelt from 1898 to 1905. During 
this latter period, Hay commissioned the portrait by Zorn 
which was finished, as the signature indicated, “18 Febr. Zorn 
1904.” The plate was done in Washington while Zorn was visit- 
ing the United States. Mrs. Squire knew Mr. Hay and the print 
has this added personal association. HENRY S. FRANCIS 


A WATER COLOR BY CHARLES BURCHFIELD 


The Museum has recently acquired for the Hinman B. Hurlbut 
Collection a water color by Charles E. Burchfield, called 
“White Violets and Coal Mine.” This picture, which may be 
termed a whimsy or caprice, was painted in 1918 during the 
artist’s early romantic period, when he was trying to re-create 
moods or sensations of his childhood. 

To the child, inanimate things take on personalities, and to 
him the yawning mouth of the abandoned mine gives a feeling 
of fear and mystery. White violets, lurking among the rocks and 
slate around the frowning cavern, peek at him like impish little 
elves or spirits, some of them scowling and others grinning. 
Even the tree partakes of this elfin character and seems about 
to escape from its threatening background. Though he has 
found his flowers every season, part of the child’s feeling of 
fright may come from the haunting fear that this spring when 
he reaches the spot there may not be any violets. Perhaps that 
is why they loom so large and white in their sombre setting of 
greens, silvery black, and iridescent grays. 

This painting is one of six early water colors by Burchfield, 
which were included in the exhibition of American Painting 
from 1860 Until Today held in the Museum last summer. 

LOUISE H. BURCHFIELD 
1 “Lithographs of Fantin-Latour,” Bulletin of The Cleveland Museum of Art, December, 1925, 
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AN ENGLISH TANKARD 


A silver-gilt tankard' from Grace Studebaker Fish, which she 
presented to the Museum in memory of her father, John 
Mohler Studebaker, has not been previously recorded in the 
Bulletin. This beautiful old piece, simple in line and decoration, 
is an excellent example of the tankards made during the reign 
of Charles II. Its well-preserved hall marks substantiate this 
particular period for its fabrication, the date letter definitely 
assigning it to the year, 1665-1666. Its place of origin, too, can 
be accurately interpreted by means of these tiny marks which 
disclose so succinctly many interesting facts about silver of 
British workmanship; it was created in London. But by whom, 
it is impossible to tell, for only the craftsman’s initials—I N 
over a star—are recorded in Sir Charles J. Jackson’s monu- 
mental book on the marks of English silver.? This tankard 
testifies to the maker’s skill as a silversmith; that it was attuned 
to the fashion of the time is evidenced by its vigorous outline, 
with plain, slightly tapering sides, by its flat cover in two steps, 
by its double-cupped thumb-piece, and by its strong S-shaped 
handle completely and satisfactorily capable of lifting a tankard 
of such generous proportions. The Museum is grateful indeed 
to Mrs. Fish, who has so generously added these outstanding 
pieces of early English silver. HELEN S. FOOTE 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for March, 1938, 
the following names have been added to the Membership lists: 


LIFE 
Bohannon, James A. 
Einstein, Paul L. 
TRANSFER FROM ANNUAL TO LIFE 
Bole, Benjamin P., Jr. 


UNo. 36.352. Height 844”. The other piece included in this gift (No. 36.653) is a bread basket 
by Paul de Lamerie. 


2 English Goldsmiths and Their Marks. 
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Adelman, M: 

Allenbach, C. G. 

Baker, Louise R. 

Baker, Mrs. Marling M. 
Bangel, Mrs. Ethel J. 
Beck, E. Leone 
Bradley, Jessie 

Brewer, Margaret 
Chave, Mrs. Austin S. 


ANNUAL 


Icove, Victor B. 

Imbery, Bertha D. 
Johnson, Evelyn E. 
ones, Eleanor 

Kalish, Edward 

Kay, Stephan T. 

King, Mrs. Lucy W. 
Knight, Charles L. 
Langmead, Mrs. John C. 


Nikhazy, Zoltan W. 
Novotny, John 

Polt, Hugo Karl 
Rousseau, Mrs. Lola 
Sabin, Orrin C. 
Salisbury, Virginia C. 
Sasse, Helen 

Smith, Mrs. Norman F. 
Spisak, Ann 


Corrigan, Mrs. Robert P. _ Laughlin, Dr. Victor C. Sprague, Dr. Howard A. 
Culler, Reverend A. J. Lawson, Mrs. Olive B. Swearingen, Albert L. 
Danzinger, freee McWherter, Mrs. Ella Taylor, Mary M. 
Finley, Mrs. Mabel S. Merrifield, O. L. Toth, John A. 


Fishbein, Milton Metzger, Mrs. Harold Tunstall, Mrs. Robert B. 


Friedman, Adolph Morgan, Nola I. Warriner, Mrs. Frand 
Fuhrman, Clarence J. Muller, Mrs. Amelia Withers, Madge 
Higley, Reverend A. P. Zucker, Henry L. 
Total Membership, 4,049 
CALENDAR FOR APRIL, 1938 
Friday I. 3.30 p.m. WGAR. Modern Architecture in England. Dean 


Francis R. Bacon, School of Architecture, Western 
Reserve University. 


8.15 p.m. Joan and Betty Rayner — Troubadours, New 
Zealand, in “Scarlet and Gray.” Program of 
medieval stories, ballads, and songs, in costume. 


Saturday 2. 2.00p.m. Young People. Selections from “Scarlet and Gray” 


Program. 


Sunday 3- 3.00p.m. Musical Instruments from the Charles G. King 
Collection and Medieval Music Manuscripts. 
Arthur W. Quimby. 

3-45 p.m. Self-Portraits: The Artist as Model. Milton S. Fox, 
Instructor, The Cleveland Museum of Art. 

3-45 p.m. Story Hour. Huang and the Flower Nymphs of 
Mount Lao, A Chinese Fairy Tale. Benetta 
Thompson. 


5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 


Monday 4. 2.00p.m.WTAM. Maintaining Cleveland’s Heritage of 
Beauty. William M. Milliken, Director, The 


Cleveland Museum of Art. No. 1 in series. 


8.15 p.m. The Pre-Buddhistic Art of China and Indo-China 
and Its Influence in the Pacific. Baron Robert 
Heine-Geldern, Professor of Archaeology, Univer- 
sity of Vienna. 
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Friday 8. 8.15 p.m. Swedish Architecture Since 1920, Its Problems 


Saturday 9. 
Sunday 
Monday 11. 
Friday 1S. 
Saturday 16. 
Sunday 17. 
Monday 18. 
Wednesday 20. 
Friday 22. 


Saturday 23. 


2.00 p. m. 


3-00 p. m. 


3-45 


3-45 Pm. 


p.m. 
2.00 p. m. 


8.15 p.m. 


2.00 p. m. 


3.00 p. m. 
3-45 p.m. 
3-45 p.m. 


5.15 p.m. 
2.00 p. m. 


8.15 p.m. 


8.15 p.m. 


2.00 p. m. 


and Trends. Gunnar Asplund, Professor of Archi- 
tecture, Stockholm Institute of Technology. 


Young People. Charlie Chaplin Films: The Pawn 
Shop, and The Vagabond; Walt Disney Film: 
Noah’s Ark (in color and sound). 


Fifty British Books of the Year for 1936. Char- 
lotte Van der Veer. 

Architecture in Present-Day Germany. Lecture 
with films by Dr. Hugo Karl Polt, Assistant Pro- 
fessor, Department of German, The Graduate 
School, Western Reserve University. 

Story Hour. Carl Larsson, Children’s Painter. 
Katharine G. Wicks. 


McMyler Organ Recital. Arthur W. Quimby. 


WTAM. Maintaining Cleveland’s Heritage of 
Beauty. Ernest J. Bohn, Chairman, Housing 
Committee. No. 2 in series. 


Lecture-Recital. Mademoiselle Nadia Boulanger, 
Paris. 


Young People. Wild Life by the Wayside. CharlesM. 
Shipman, Willoughby. 


Modern Architecture in England, including a ten- 
minute motion picture. Carabelle M. Stitt. 
Easter Crafts and Customs. Nola Marie Rearick, 
Cleveland. 


Story Hour. A Story for Easter. Nathalie W. 
Anderson. 


McMyler Organ Recital. Arthur W. Quimby. 


WTAM. Maintaining Cleveland’s Heritage of 
Beauty. Mrs. Thomas H. Jones, President, 
Garden Club. No. 3 in series. 


Modern Choral Music. The University Choir, 
Western Reserve University. James Aliferis, 
Director. 


Songs and Dances of Hawaii. Lecture-Recital in 
costume. Mary Frances Barnes, Honolulu, Hawaii. 


Young People. Program of Music. The Cleveland 
Institute of Music, under direction of Marie 
Martin. 
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Sunday 24. 3.00p.m. 
5-45 P-m. 
3-45 m. 
§.15 p.m. 
Monday 25. 2.00p.m. 


Friday 29. 8.15 p.m. 


Saturday 30. 2.0op.m. 


Gallery VII 
Galleries IX and X . 


Gallery XI . 


Flora E. Hard Room 
Ground Floor Corridor . 
Educational Corridor . 
Children’s Museum . 
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Oriental Art. Margaret Fairbanks. 

Bach Cantatas. Program by the A Cappella Choir 
and Soloists of The Conservatory of Music, 
Baldwin-Wallace College, Berea, Ohio. 

The Enchanted Ring, a Russian Fairy Tale. Told 
and illustrated by Lois Gilbert. 

McMyler Organ Recital. Arthur W. Quimby. 


WTAM. Maintaining Cleveland’s Heritage of 
Beauty. A. Donald Gray, Landscape Architect. 
No. 4 in series. 


The Capitol at Washington and Its Builders. 
I. T. Frary, Membership Secretary, The Cleve- 
land Museum of Art. 


Young People. Cartoons and Character Drawings. 
Talk by Price A. Chamberlin. Illustrated by Lois 
Schmitt and Wadsworth Hine, The Cleveland 
School of Art. 


EXHIBITIONS 


. Embroideries and Rugs by Marguerite Zorach 


(through April 3). 


- Modern Architecture in England (through April 


17). 


. Little Master Engravings: German and Dutch 


(through April 24). 
Fifty British Books of the Year for 1936 (from 
April 4 through 17). 


. Recent Accessions. 

. Eighteenth-Century Italian Prints. 

. Index of American Design—Ohio Section. 

. Musical Instruments from The Charles G. King 


Collection, and Medieval Music Manuscripts, 
lent by Otto F. Ege (through April 3). 
Craft and Graphic Processes (opens April 5). 


HAVE YOU CONSIDERED 


a. Providing a Museum Endowment in your own name or as 
a memorial to another? 


b. Providing a bequest in your will, in favor of the Museum? 


Gifts to the Museum may be deducted in computing Income Tax. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


GwINN MATHER 
LEONARD COLTON HANNA, Jr. 
HENRY GEORGE DALTON 
EpwarbD BELDEN GREENE 

JoHN HunTINGTON HorD 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE Epwarp B. GREENE 

CHESTER C. BOLTON LEONARD C. HANNA, Jr. 

Harovp T. CLarK Joun H. Horp 

RacpH M. CoE G. MATHER 

Henry G. DALTON Mrs. Francis F. PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Haro_p T. CLarK EpwarpD B. GREENE 
Henry G. DALTON Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. Chairman 
Henry G. DALTON LeEonarp C. HANNA, Jr. 
Epwarp B. GREENE Joun H. Horp 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
RALPH M. CoE LEonaRD C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


E. S. BurKE, Jr. Mrs. T. P. HOWELL 
STEVENSON BURKE Mrs. ALBERT S. INGALLS 
WILLARD M. CLApP Davin S. INGALLS 
Henry Hunt CLarK Mrs. H. H. JoHNSON 
Jacos D. Cox, Jr. ALFRED KELLEY 
Mrs. CHARLES E. DENNEY Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
Paut L. Fetss Mrs. MALcotm L. McBriDE 
CHARLES B. GLEASON Amos B. MCNaIRY 
SALMON P. HALLE SEVERANCE A. MILLIKIN 
H. M. HANNA LAURENCE H. Norton 
Epwarp S. HARKNESS Louts ROoRIMER 
GUERDON S. HOLDEN’ Mrs. WINDSOR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
WILLIAM MATHEWSON MILLIKEN 
Ciara E. GAETJENS 
Sitvia A. WUNDERLICH 
W. Parsons 
WALTER A. CROLEY 
LILLIAN M. KERN 
MINNIE H. BREDBECK 
I. T. Frary 
EpitH Burrous 
E. Harp 
Daisy W. WARNER 
ELoIse BENEDICT 
Epp A. RUGGLES 
Joun W. McCaBe 


Director 


Secretary to the Director 
Editorial Assistant 
European Representative 
Comptroller 

Registrar 


Recorder 

Membership Secretary 
Assistant in Membership 
Assistant at Sales Desk 

In Charge of Publicity 
Assistant in Publicity 

Printer and Photographer 

Superintendent of Buildings 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 


from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Ho tis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings UISE BURCHFIELD 

Curator of Prints HEnryY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRAssE 

Curator of Musical Arts ARTHUR W. QUIMBY 

Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration LouisE M. DUNN 
Supervisors of Instruction: RutH F. RuGGLEs, 
KATHARINE G. WICKS. 

Secretary for Administration IDA LEE RoGErS 
Staff Secretary MARGARET F. BROWN 

Librarian, NELL G. SILL. Assts.: Miss TALLMAN 
Miss VAN DER VEER, Mrs. MILLER, MIsS 
ALBAUGH, Mrs. CUMMINGS, MIss GuUSDANOVIC, 
Miss Doy.e, Miss REINHARDT. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, bequests, or ways of assist- 
ing in the work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 

MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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